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1 HEEORMK & &E 2 [ 2 EBIRME,
RAE T2 S 0. B @ Running gags actually
started to be used [ 7> => 7 ¥y 7 3FERIfEibIRD
#7z] [@l) prior to the widespread adoption of television,
[FLEDA#iAY%Kide 7> <] [Blin radio comedies
[FYFax5747T) during the “golden age” of
radio. [ 9 ¥+ O] 0FK, actually [k, 5
B aishs e e pRlE (B0 HARRhszE L Eb
nTwzy, [Fixl #HilFzgws cttfico FHICKE
%[E72) T, ZZ Tt started to be used ~ during the
“golden age” of radio »¥#fF# i L2, HTiEs
YR 7ORMD0ICF L a AT 1 B BIRT 5P
MBI, Ty ¥y oy [Fix] FLrea
AFATERLFVFaAxXF4I2h b LHMA L, actually (&
ZOEN RS -OIflibhTws, ko7, (C)Readers
may be surprised to learn that running gags started
in radio comedies. [FtH &, ¥ =y Fx /5 V%2
A5 4 THEE 572 2 Ao TH b Ltz v, | 2IE. B
OEPPLEFNRE, — LTy = I Fr 7 OIRE Y I
DVTOFEIR TIE VDO TAGE, (A) Television was very
popular from the 1930s to the 1950s. [F L ¥z 1930
DS 1950 FERFTLTH NRdid oo ] NEHTK
LiRh, Cofiias vrosElle LTlshTwz,
(B) The “golden age” of radio lasted 20 years rather
than continuing to the present. [ 5 Y40 [4R&H]
i BUEE o< bor v X, (BF) 20 4Ffiv
720 ] (D)Both the Fibber McGee and the Happy Days
running gags are surprisingly similar. [ 7 ¢ /¥— + =¥ —
ENYE=FAIRF O v =y vy i3 zeflcn
%] [8E®] A rather than B [BXh&La A, B &y
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b A, surprisingly [sorpréizigli | 4754 X4 > 7]
(B[ <13 & ) similar [simolor | X ¢ 35 ][] [Cw 2
2 AR CTHEAY 3 0ikHEE. BADEETHAT 35
MEIEICH VT, HRENICBRAR A <. ZORMA T T
BANSERET 2 & D ISOH T THEET 5. Ho EDAREEDIL,
BRGHAET, EBALRHDIFTELIZE, FFELW
THELTH, TEICEL, REBIIHTIERTPREVP &
BAZPICLTIEES B,

AT A & 4330 B @ [E] [The fact that people
could only hear what was happening] [Zh|was
[an advantage rather than a limitation]. &%) H§xE, [H]
o Ma] wEFECH720 FitEho an advantage [
s, AR BERMT (S =C) kdrd, oT, 2
oYL E LI, [(FEE) 2Rl e 228 M ] 24T,
FB I T g X v

FP TGk fact [H9E, i olfko thatix ()
AR L, #e < HiT fact 0 BRI 2N 2R ¥ what 1355
1770 % B & 2w BIFRR 445 <, what was happening & [ 2
ZoTwizZl] OFK, ko7, FEiEk [EEZoTwizz
txk, ANARHLCZELhTE o) 2L ] DEIK,
5 VA HHLE LTUROFFH TH %,

KA. A rather than B [B &wiy k&L s A, B
b Al 2o, [HBEV) X LARIE] oF, an
advantage (&, ANEREH an 2MEbhTwa 2 Ehs T 2
Micady, BAENEZNFEEZORIOIRSAS 2 Lbh
%, @ The power of the imagination increased the
effectiveness of this particular gag. [fB{%J)A3Z 0kFE
DF v 7 ORMEEHR Lo |55 B3 21 AR 2 i,
[ k- rroBb Lrsrliyoe ] L F52%,
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LLDTEAbob v I, g I-TEFyr0
BLLASHMT W BIHC, v L& AR
Polzbwd ] tid, ZOMRBETYEEEIChEES
5 A%, advantage IZIIANEEFH an A0V TWBEDOT, —Hf%
%Gl Loz irvvwnia s, [FrELrllczze
T, Mg ks TR v BlT, filie
VA ENBLAFIETHL EVH ZE] R LY LvIEfE
L95,

3 AARZEROCEIRE, HBESh 3EIF (BEMEE
HERFRBORBENIZ, BRUTHARBICES &L,
BEOFTERE Lodl) LIHBL T, RER. BRGAKRE
KREICHEDLOIDNIP D, SHTETVEVE, HRTH
LTH5AHV, Tl RNEAREEZREL T, ERDIK
D EWHISERT B Z &R,

WL oL oM, It was (8] [ [B]as if
{no further improvement to his appearance}
{could be made}] <, fliFE3Hkeafvo as if ~ [
2T~ThohOLH] P RoTwD, HihoE
TR no & v b SRR 02 BL 2275 no = not
at all & LC BRI 2 MET % & 9 ICHIREIIE X v,
further i far o J)Ligfh<c, 2z [(FRE») LhEw
—85%% ] OFK, HihoBF BRI R TRB A,
make an improvement T [ 5| oEH, Ll Ll»s
Rzl e, [ThizEsc, Kot ysss
BHWEG B END I ENTERVADEI otz LD,
CoEREHEOPCIHBL, BAL HAFECHET 5. %
B, TiEo It0R, [Arthur Fonzerelli 25, 5%
MY BWX L2 EI ) L CEE R LD LT, i
ohoB S TR Bo Tt CHliz LEIRRT] %
8. Bkeniuz, RAFZOTEARYLZNFIE R
WEZ AN, REMCILNTRC LT ELL, [Tt
FEWSMcLT) by b vz ers, S TiE
BHIEORLTHE VDD ET B,

4 AR CHHEAY 2 0kEE, BRGEAARET. TEL
FCWRET 3.

THEER (4) its impossibility [Z0® ) 7% s | 248
N, REFOFT AR its 2256, ShEVBHTICHL L
bhb. 220 TiETE, H®he could fix broken
toasters or cars just by tapping on them briefly or
simply by snapping his fingers. [fl{i3¥iis: v —2 % —
PHBHE A, 22T EhE7272 2L LT, D0
BHUCHR 2 SF VLB ST LI X 5T, BT 2 2 LaiT
&7:] o rELT s LM CE L, B YRV
PEMERCHEAT T L v,

5 AR —EORIRMEE, FBEN 2HRENIOETE S <&
H. AP S5 EFNEARERRNZEREHFIEH T ZOR
BERBEICBEWEZLET, ERREBKL CEREHET 3,

FHEER (5) Running gags seem to work for different
reasons. [ v =Y /¥y 7k, SESFRBH ok
21512825, o, reasons ® BARM = NZ & RINK
L O—F %Y, reasons O HARAY N X, 2 3CHs
BEEHIch L b, Wi the vz end, 2
oo ns Ebrs, O ~ O First, they are
very humorous. [#—12, Zh 5z THIHFETH %, ]

They also work because people like familiar things.
People can feel satisfied when something happens
predictably, thus meeting their expectations. The
running gags presented here occurred repeatedly in a
number of episodes of these programs. [Zi 513 %7,
N % BT P FDUT & 2 S BERE S 20 A& 13, fiTeas
TR ISR 5T, 2w RICHGOHIRIB A2 &
L R EK L2, STORSNET Y2V Ey s,
NEOFMOL C OFFOPTHY B o720 ] 5, H
THIC [MFEErS] vy, [HyiRshazeT
Fitcny, FHAMRCE225] bvdTer, v
YUE X IHRERET 2 B L b h B, ShEETFICHE VT,
—E3 2 B E RS

(A) They are cool and frightening at the same
time. [Zhs (Y= rFxr) B, »o25<T, [
HicBsLveboTbds (0b).] ilxl. (Bl
frightening [frditnin | 754 b= 7] [f] [#a L,
XrorXg2], at the same time [ [a]HF#iz ]

(B) They combine our love of funny events with
the comfort of predictability. [Zh5iE, %z 5 HRHE
T Bz L 0% PRI O & S 200
3o (15)ol Bz, [Bbid%Ex s RGN &
T, 2okl Pt LI SHHAGDS 225 ]
L) Zlo AXFUMENE P —HT 20T, AL
f#.  [588)] combine [kombain | =24/¥4>] O with
~ [0 z#~&fv2175 |, comfort [kimfort | 747 1]
[k =, Puiix | = comfortable [kimfortobl |
Hu757 ] [t kv Bz |, predictability
[pridiktobiloti | 7V 54 2 5 €541 [&] [P Felk,
Fillca sz L] = predictable [pridiktobl | 71 7 ¢ 2
y75] B [Fillcxs ]

(C) They are packed with the kind of sounds one
hears when many things fall to the floor. [£< D%
OFRIHEL L L EIL, ok (M) HATlsET
Vol Ths (25)o] EFsic, [RicE < oWrdk
LrEHIL, ECHIRTFAEPHIATC a5 ] L)
o FHREER(5) o FFF Running gags (213 % &5 the 237%
v MR v = vy ¥ x 7 RIEL TV 30T, “Fibber
McGee and Molly” o B o B 17215 TI3AN
[251] (be) packed with ~ [~ToF o572, ~Twold
wo . one [(—#myz) A

(D) They avoid the risk of becoming boring by
changing the writers. [Zh 513, WARK#R 25z 812
koT, oEsnl nafaltba gy ces ] Flidlis Lo
[529] avoid [ovdid | 744 K] [ 5 ], risk
[risk | V=z2] [ &bt
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(A) Television comedy writers borrowed the idea
of running gags from radio comedies. [ 71 ¥ 2 %
FAOWARR, o= ¥y rOTAFTERI VA AR
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